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Abstract. The problem of artistic translation in connection with the pragmatics of the text, the
problems of conveying realities, lexical-semantic and lexical-stylistic transformations, the transfer
of individual style features, the influence of the addressee's background knowledge on the choice of
translation solutions, the emotionality of literary texts, the transfer of the gender aspect during
translation, the transmission of colloquial vocabulary and proper names, linguistic strategies and
models, alternative linguistic solutions, the role of the translator as an agent of culture is
considered by scientists. Translation is a process of bilingual communication, its main task is to
preserve the communicative function of the original in the translation. It is the communicative
function that significantly characterizes the features of the elements of content, design by linguistic
means, which determines the composition of functional dominants. Adequate transfer of functional
dominants is the main solution to the problem of preserving the content invariant, that is, the basis
of translation equivalence.
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Introdaction.

Literature is characterized not only by rational, but also by artistic, aesthetic
knowledge of reality. Literary texts, reflecting the genre diversity of fiction, have two
main functions: influential and aesthetic. Units of many styles are found in such texts,
but all stylistic components form a special literary structure and find a new aesthetic
function.

The literary text arouses the constant interest of specialists in the field of
translation studies, as it is not only a community of certain linguistic phenomena, but
also an independent integral phenomenon endowed with characteristics important for
the translation process. It is the features of the elements of this type of text that allow
the translator to choose a translation strategy. The connection of the special
characteristics of the text and the specifics of its translation leads to a general
classification, according to which a literary and a non-literary translation are
distinguished. Sometimes this division includes thematic subspecies: military
translation, legal translation, medical translation.

Presentation of the research results

Researchers consider the problem of artistic translation in connection with the
pragmatics of the text, the problems of conveying realities, lexical-semantic and
lexical-stylistic transformations, the transfer of individual style features, the influence
of the addressee's background knowledge on the choice of translation solutions, the
emotionality of literary texts, the transfer of the gender aspect during translation, the
transmission of colloquial vocabulary and proper names, linguistic strategies and
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models [7], alternative linguistic solutions [2], the role of the translator as an agent of
culture [1].

Translation is a process of bilingual communication; its main task is to preserve
the communicative function of the original in the translation. It is the communicative
function that significantly characterizes the features of the elements of content,
design by linguistic means, which determines the composition of functional
dominants. Adequate transfer of functional dominants is the main solution to the
problem of preserving the content invariant, that is, the basis of translation
equivalence. A literary text is characterized by certain features of translation. Thus,
the translator always has to solve three problems: the problem of conveying the
temporal relevance of the text, the problem of conveying the characteristics of the
literary direction, and the problem of conveying the individual style of the author.
The translator needs to identify significant elements of the original and find their
equivalents, which often have distinct linguistic and stylistic characteristics [3].

At the same time, the literary text reflects culture and traditions, the individual
picture of the writer’s world, which forms the basis of his creative uniqueness. In this
regard, an important role in the process of translating such a text is played by the
translator’s broad outlook, knowledge in various fields, awareness of the author’s
personality, the cultural traditions of the society for which the writer wrote, because
during translation it is necessary not only to preserve the cultural markers of the text,
but also to help the addressee understand them.

Modern translation theory postulates the importance of preserving the national
specificity of the original. Other features of this type of translation are the creation of
a complete text with all possible characteristics of the original; the use of all the
expressive possibilities of the language, accompanied by justified changes of the
literary characteristics of the original and emotional and aesthetic information;
correct transfer of stable expressions, humor, puns, etc. Standardization of the
translation of a literary text can lead to a distortion of its meaning [8]. Regarding the
choice of variant counterparts and transformations, all translation decisions are made
after consideration of the narrow and broad context of the work. Even if all the
subtleties of translation are observed, literary texts are considered only partially
translated, since a significant part of their form cannot be transmitted [5]. According
to the fair observation of the researchers, the meaning of the literary text has a multi-
layered structure, which is created primarily by stylistic means and figurative
meanings, artistic figures of speech, word order, its phonosemantic properties, tone
and intonation. According to scientists, it is impossible to fully reproduce this multi-
component composition in translation, and something has to be sacrificed.

When translating literary texts, their pragmatic aspect acquires special
importance, combined with other elements of translation that largely determines the
effectiveness of the translation process since it is pragmatics. Modern linguists
consider pragmatics in connection with sound-imagery means, antonomasia,
prognostic texts, poetic translation, contamination, language personality, language
portrait, newspaper headline features, demonological vocabulary, etc.

There are two directions in modern pragmalinguistics: 1) it characterizes the
systematic study of the pragmatic resource of language units; 2) demonstrates the
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study of the interaction of native speakers in the communicative process. Researchers
within the framework of the first scientific paradigm are engaged in establishing
boundaries between semantics and pragmatics, the second direction coincides with
the theory of speech acts. In other words, pragmatics examines all those situations in
which an individual uses language signs. Mechanisms of use mean adequate selection
and use of language units, the ultimate goal of communication is to influence the
partner. As scientists note, the most important characteristic of pragmatic meaning is
the position of the speaker in relation to the addressee. The above-mentioned opinion
about the position of the speaker in relation to the addressee finds a new
interpretation in the field of the pragmatic aspect of translation, because it is defined
primarily as a focus on the recipient and involves obtaining a similar effect from the
original and its translation. The problem is that the original and the translation are
usually aimed at different audiences. Overcoming this barrier is related to leveling the
difference between expectations and perceptions of communicators, in which case
their national characteristics should be taken into account. The translator must have
considerable knowledge of the language, culture, as unexplained features can lead to
culture shock, the original, and the translation must evoke similar reactions in their
addressees. Researchers call this ability regulatory influence: influencing the
addressee, the text builds his mental activity, his behavior and emotions in a special
way. Considering the pragmatic parameter of translation adequacy, it is noted that the
communicative effect of the original message should correlate with the
communicative effect of the translated message, while this phenomenon should not
be perceived as a complete identity of understanding, but only as a correspondence.
Translation deals with live speech directed at the recipient, the main problem of
translation lies in the different linguistic and cultural levels of the recipient and the
source medium of communication. Even the most correct translation cannot be
considered relevant if the recipients do not perceive it properly. In this regard, the
pragmatic parameter is a significant requirement for achieving full translation
adequacy.

The phenomenon of pragmatics cannot be reduced to the term pragmatic
meaning, since pragmatics is a much broader concept; it touches on problems related
to the understanding of certain messages or signs by the participants of the language
process and with different degrees of their perception depending on linguistic and
extralinguistic experience. K. Nord, analyzing the markers of functions in artistic
texts, singles out among others the appellative function, which is correlated with the
recipient of the text. This function is implemented in literary texts by controlling the
interpretation of the author’s meanings. The creator of the literary text through the
use of certain means, primarily poetic means (rhythm, rhyme, assonance) and
figurative expressions (metaphors, similes), offers the reader some interpretation of
the functional story. At the same time, the interpretive potential of the recipient is
closely related to his sensory experience, the power of his imagination. Of particular
importance for the further analysis of the translation is the author's conclusion that
when transferring the appellative function of literary texts in the translation process, it
1s necessary to “respect the intention of the author marked in the source text, which
directs the interpretation in the right direction”.
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In the works of Slavic philologists, the result of the translation is determined not
only by the correspondence between the original text and the translated text, but also
by the relationship between the translator and other participants in the translation
process. Even when there is no direct contact between the translator and the other
participants, the translator treats the source language text as a message from a
specific sender and addressed to a specific audience. They emphasize another aspect
of the study of this phenomenon — the pragmatic adaptation of translation. The
translator cannot fully convey the given communicative effect; however, if such a
task takes place, a pragmatic adaptation of the text should be carried out. Adaptation
goes beyond translation as a process of creating a text that is communicatively
equivalent to the original. Sometimes the effect of the translated text on the audience
can be tested by observing the reaction and making corrections. The need for
pragmatic adaptation is also determined by the cultural aspect of the pragmatics of
speech, which means the difference in the regulatory impact on the audience of the
original and the translation due to discrepancies in the subject and pragmatic
components.

Researchers hold different points of view on the problem of adaptation. Thus,
V. Koller considers adaptation to be a limited pragmatic equivalence and insists on
the use of explanations and descriptions [4]. A. Neubert envisages the mandatory use
of adaptations when translating consumer, special texts and opposes the literal
translation of such texts [5]. Another researcher notes that the genre of the text affects
the degree of its pragmatic adaptation. After all, it should be remembered that
adaptation is primarily an intercultural, not an interlinguistic, phenomenon. Another
important aspect of translation pragmatics is the pragmatic overtask, characterized by
parameters not directly related to the original text, such as the translator’s attitude to
the ideas contained in the text or to the author’s creative style. Carrying out the
pragmatic over-task of a given text or speech act, the translator may in some cases
neglect the achievement of maximum equivalence, be satisfied with an incomplete or
selective translation, seek an impact on the audience of the translation that does not
coincide with the intentions and pragmatic potential of the original.

The pragmatics of a literary text is understood as the structure of the author’s
pragmatic attitudes, characterized by various linguistic means of the author's and
character's language, with the aim of influencing the reader and designed for the
reader's in-depth perception of these means/

Conclusions.

Thus, we consider pragmalinguistics as a general theory of language activity in
connection with a wide field of its study objects: words, speech acts, translation,
texts, etc. are studied within the framework of pragmatics. The pragmatics of the text
is not identical to the pragmatics of the translation, despite the presence of identical
components (addressee, addressee, effect). Most researchers associate the pragmatic
aspect of translation with addressee orientation and equivalence, that is, the
perception of the final message must correspond to the perception of the original
message, while it is about the correspondence of reactions, and not about their
complete identity.
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Anomauin. Bueni poszensoarome npodnemy Xy00oiCHb020 Nepexiady y 36 3Ky 3 NpaeMamuKor
mekcmy, npoonemamu nepedavi peani, J1eKCUKO-CeMAHMUYHUMU MA JIeKCUKO-CIMUTICIUYHUMU
mpancopmayiamu, nepeoavero HOUBIOYANbHO-CIMULLOBUX O0COOIUBOCIEN, BNAUBOM (DOHOBUX
3HaHbL adpecama Ha BUOIp NepeKIadaybKUX pilleHb, PO38 A3aHHAM NpoOIeMU XYOOHICHHO2O
nepexnay, emoyiuHicmio Xy00dCHIX MeKCmis, nepedaueio 2eHOepHO20 ACNEeKmy nio 4ac nepexiacy,
nepeoaueio pPO3MOBHOI JNIeKCUKU MA GIACHUX HA38, MOGHUHU Ccmpameismu ma Mooensimu,
ANbMEPHAMUBHUMU MOBHUHU PIULEHHIMU, POJLTIO nepekiadaya sx azenma xyavmypu. Ilepexnao
ye npoyec 0BOMOBHO20 CHIIKY8AHHS, U020 OCHOBHe 3A80aHH — 30epeemu 6 nepekiadi
KOMyHiKamusHy @yukyito opucinanry. Came KOMYHIKAmMueHa HYHKYis ICMOMHO Xapakmepuszye
ocobnusocmi  enleMeHmie 3micmy, OGQOpPMIEHHI MOSHUMU 3Aco0aMU, WO BUSHAYAE CKIAO
@yHryionanbHux Odominaum. Aodexeamna nepedaua QYHKYIOHATbHUX OOMIHAHM € OCHOBHUM
BUPTWEHHAM NpobIeMU 30epedcerHHst 3MICMO0B8020 THEAPIAHma, mobmo 0CHOBOI0 eK8IBAIeHMHOCHI
nepexnady. Y cyuachii npaemaninesicmuyi euoiisiioms 08a Hanpsmu: 1) motl, wo xapaxmepusye
cucmemue OO0CHIONCEHHS NPACMAMUYHO20 PEeCypCy MOSHUX O0OUHUYL, 2) MOU, WO O0EMOHCMPYE
00CNiOJCEeH s 83A€MO0IL  HOCII6 MO8U 8 KOMYHIKamusHomy npoyeci. Mu poszensoaemo
NpAzMAaniHe8icmuKy sSK 3aedilbH)y Meopilo MOSHOI OISLIbHOCMI y 383Ky 3 WUPOKUM Noxem il
00'exmig 00CNIONHCEHHS. CNI08A, MOBIEHHEBL AKMU, NEPEeKIAld, MEeKCMU MOwo 8UBYAIOMbCIL 8 PAMKAX
npaemamuku. I[lpaemamuxa mexcmy He MOMONCHA NpazMamuyi nepexkiady, He38axiCaryu Ha
HAABHICMb 10eHMUYHUX KOMNOHenmie (adpecam, aopecaum, egpexm). Ilpaemamuunuii acnexm
nepexknady Oinbuicms  OOCTIOHUKIE N0 S3VIomb 13  CHPAMOSAHICMI0 HA aodpecama ma
eKBIBAIEHMHICINIO, MOOMO CRPULIHAMMSL KIHYeB8020 NOBIOOMIICHHS MAE GIONOBIOAMU CRPULIHAIMMIO
BUXIOH020 NOBIOOMIICHHS, NPU YbOMY UOeMbCsi Npo GIONOBIOHICMb peakyii, a He Npo IX NOo6HY
MOMONCHICb.
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